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Geoff Stevenson (Day 20)
Many of our churches use a Lectionary,
a set of Scripture readings for each
Sunday of the year. Each year has a
focus Gospel, with an Old Testament,
New Testament and Psalm reading
built around that Gospel reading.
This year’s Gospel is Luke and there
are four songs within the first two
chapters:
1. The first is Mary’s Song, the
Magnificat (Luke 1:46-55). It is
Mary’s Song of Praise to God who
raises up the lowly and blesses the
insignificant of the world – the poor
and outcast.
2. Zechariah, a priest and husband
of Elizabeth, praises God for the
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»

imminent birth of Jesus and the role
of Jesus and John in the Benedictus
(Luke 1:67-79).

»

3. The third song or canticle is in Luke
2:14 and is called the Glorificamus. It
is the song of the Angels in the night
sky at Jesus’ birth – ‘Glory to God in
the highest heaven…’

»

4. The fourth song is called the Nunc
Dimittis in Luke 2:29-32. It is the
song of the elderly Simeon who
rejoices in the salvation to be realised
in Jesus’ birth.

»

I was reminded that Luke’s Gospel
begins in song and a variety of beautiful
renditions of these words set to music
have inspired, comforted, nurtured
and blessed worshippers for centuries.
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Luke’s Gospel invites us into the
place where we sing and rejoice in
God. This is a means of proclaiming
faith, celebrating salvation, looking
to the future in hope. Sometimes
song, poetry, art and music convey
something that rhetoric and narrative
alone cannot. Song takes us into the
place of mystery and helps us to speak
about this mystery, and the paradox
of faith and life.
The poetry of song, at its best, draws
on metaphors and uses melody to lift
words into a different realm. Music
touches us in different ways to the
spoken word.
I am also reminded of leaders like
the Wesleys who utilised music
and singing to proclaim faith and
help the illiterate masses to learn
and remember Bible teaching and
theology. “Methodism,” as they, “was
born in song.”

Charles Wesley
Even today people remember the
words of songs as they sing the melody
more readily than they remember
words alone. A melody can get into
our head and stay there for days or
weeks. We find ourselves humming,
singing or whistling a tune and the
words build themselves around the
tune. We find ourselves singing the
words even to songs that we don’t
like, songs that irritate and or say
things we reject.
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I have recognised that music is the
background to our lives. It flows
through our lives and different songs
come and go, bringing meaning to
particular experiences and times of
our lives.
Music plays a subtle and significant
part to movie soundtracks – try
watching a movie with the subtitles
on and the sound turned off. It is
very strange and without music less
engaging and emotional.
Often in our churches, music has
become purely functional and is
poorly used. Some churches don’t
have the resources to provide good
music nor the understanding to use it
more broadly and they lack something
that adds life and vitality.
In ministry I have used music in a
multitude of ways. I play saxophone
and guitar and have used both in
leading congregational music – the
former within a music group and the
latter as the main accompaniment
instrument for our voices. I have
used recorded songs to help us
reflect and pray – sometimes overtly
Christian songs and sometimes other
popular music with meaningful lyrics
or instrumental tracks that give us
space to quietly ‘be’ in the presence
of God. Sometimes we have sung
unaccompanied using claps or rhythm
instruments to provide a background
of rhythm and beat.
I have enjoyed meditative times using
African drums as we join together
playing rhythms that allow the
group to lose ourselves in rhythm
and drumming – it is a spiritual
experience.
We have also used
African drums in therapeutic groups
with young people to build resilience
and communication.
Sometimes it is a pipe organ and
other times a piano, guitars, drums.
Sometimes we sing contemporary
praise and sometimes reflective chants
from the Taize community or Iona.
Sometimes raucous hymns and other
times gentle songs that lift the spirit.
Sometimes rock ‘n roll and sometimes
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jazz. Sometimes sublime choral music
and other times classical strings. The
possibilities of music are endless and
every expression is a creative response
to God and the Spirit in our midst.
Music lifts my spirits when sad,
grieving or depressed. Music helps
me express praise when words
are not enough. Singing is about
breathing the words through melody
– inspiration and expiration. The
rhythms provide a foundation and
beat that keeps me focused and holds
me so I can let myself go into the
sound, the harmony, the melody and
‘be’. Playing music and singing is
healing of my body, mind and spirit.
I lose myself and time stops as I enter
into the moment and commune in
the Spirit. Music is life and joy and
fills me with wonder and touches me
deep within.

A Memory of
Music
Valerie Bennett (Day 1)
Sydney born and raised, I had my first
visit to South Australia in 1974 for the
Adelaide Festival of Arts.
Our family of 4 travelled in a big bus
full of ‘counter-culturalists’ organised
by Fusion, House of the New World
& Scripture Union, I recall.
Scots Church on North Terrace
(blessings be upon you for your
bravery) opposite the Adelaide
University was the site for a long
(many single cotton bed sheets stitched
together) community arts installation
for which I was responsible.
HEALTHY and SAFE it WAS NOT
but, as a Batik teacher, excited by
the then new idea of community
development and evangelism through
shared spirituality; wax bubbling in
electric frypans at the end of long
extension leads, hot irons & hundreds
of newspapers (spread across the broad
public footpath) were my BLISS!
9
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We produced a beautiful big piece
of coloured art depicting “How I
feel about my life right now”. Many
people stopped to join in & we even
sold our dye-mopping-up rags to help
defray expenses.
A GREAT EXPERIENCE!
However, my major memory of that
week was the MUSIC. There was a
monumental creative force at work
in Adelaide. Sure, we were already
singing songs of faith from America,
Europe and Australia’s east coast. But
playing and singing new music was
becoming an everyday experience.
Classical, jazz and folk were all
represented and much of that music
is still our prayer. Little wonder that
in 1977 we moved to South Australia.
Today I see some lessons from that
distant past. In a less populous State
of about a million people, it was easier
to know what others were doing
in the plethora of Christian Coffee
Shops, Youth Groups, ‘Houses’,
‘New Music’ et al, all over S.A. The
major denominations and emerging
churches encouraged, employed,
commissioned, sang and published
new songs e.g. Lutheran Publishing
House and their ‘All Together’ Series
is still the most sung ‘hymnody’ in
my home church. Roneoed or faxed
copies of the songs spread like wildfire
amongst the keenly faithful.

I travel through life and experiences.
There is always something to
compliment the highs, lows and the
ordinary everyday.
Painter Pablo Picasso said “the
purpose of Art is washing the dust
of daily life off our souls” and this
resonates with me!
I loved singing in the church choir
(when I had a voice), with goosebumps on my skin as all four parts
interwove then came together - so
magical. The stand out moment for
me was a public performance by the
choir and guest soloists of Vivaldi’s
“ Gloria” sung in Latin. I still sing
along whenever I hear it.
The hymn “Be Thou My Vision”
is an all-time favourite. It seems to
encapsulate all there is to say about
living in relationship with God. For
some time now a CD by Cantillation
titled “Prayer for Peace – Sacred
Choral Music in the Modern Age”,
played softly, has been a wonderful
entry into, and sometimes throughout,
meditation. Morten Lauridsen, the
composer of one piece on the CD
called “O Magnum Mysterium”
describes his composition as a “quiet
song of profound inner joy”, an apt
comment about music in general.

Jane Robertson (Day 12)
For me the art of music in all varieties
and forms has always had a place
in my life, there has been too many
favourites changing pole position as
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The Pharisee’s
Song
Lynona Hawkins (Day30)
I was worshiping with my daughter
and 8 year old granddaughter at their
church in Kenmore, Queensanld.
The ﬁrst song sung that day was ‘How
Great Thou Art’. Anna obviously
liked it because she continued singing
the refrain over and over after we
arrived home. Then sings my soul,
my Saviour God, to Thee, How great
Thou art, how great Thou art! Then
sings my soul, my Saviour God to
Thee, How great Thou art, how great
Thou art! We suddenly realised she
had changed the lyrics, ever so slightly.
Instead she was singing lustily; ‘How
great I am, How great I am!’ At the
time I was preparing a message on the
Luke 18:9-14 passage of the Pharisee
and the tax collector. The Pharisee,
puffed up with pride, extolling to God
his virtuous devotion and observance
of the law, while the tax collector
simply beat his breast, imploring
‘God, be merciful to me, a sinner!’ It
occurred to me that the Pharisee could
well have adopted Anna’s version as
his theme song!

The Silent Cry
of Bethlehem

I would like to name these 20th
Century ‘Hildegards’ but I am sure
to forget some, so I say to you all,
“thank you for enriching my life, faith
and work”. . . . and one of you has
recently joined Wellspring. Rock on.

Favourite
Music

depth of us all – to connect between
the divine”.

Doug Hewitt (Day 9)

Finally, part of a quote by the
youngest composer James MacMillan
represented on the CD: [music is]
“the most spiritual of the arts. Music
in a strange way gets into the crevasses
of the soul in a very mysterious way
which seems to allow us all - in the
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Bethlehem has always loomed large
in our imagination. For generations,
the feelings evoked by this town have
been captured in multiple art forms,
serving to inspire both believers and
non-believers with its message of hope
and the joyful promise of new life. But
now settlements encroach on the city
surrounds, the Israeli Wall encircles
the town, access to olive groves and
the shepherd’s field is now impossible.
All this is happening while Christians
9
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a Source of
Blessing

in the West sing of the “peaceful little
town”. The alternative words that
follow are more appropriate for our
present time.

(1885). He was a 26 year old pastor
in Sweden. One day Boberg became
caught in a thunderstorm on his way
home from church. He watched the
storm and witnessed its mighty power.
From the window of his home he saw
a rainbow spread across the sky.

Lorraine Riggall (Day 7)
Throughout my life I have found
that hymns can be a great source of
blessing and comfort. This thought
led me to delve deeper to find out why
some hymns were written. During
my research I have discovered some
interesting facts to share with my
Wellspring Community.

A painting on a wall in Bethlehem
Photo by Janelle Macgregor
O sad and troubled Bethlehem,
We hear your longing cry,
For peace and justice to be born
And cruel oppression die.
How deep your need for that great gift
Of love in human form.
Let Christ in you be seen again
And hearts by hope made warm.
While morning stars and evening stars
shine out in your dark sky,
despair now stalks your troubled streets
where innocents still die.
And Jesus, born of Mary,
Whose love will never cease,
Feels even now your pain and fear,
Longs with you for your peace.
Amazingly and lovingly
Jesus the child has come
And, brought to birth through
human pain,
Makes broken hearts his home.
He comes to comfort all who weep
To challenge every wrong
And, Living with the weak and poor,
Becomes their hope, their song.
Words by Wendy Ross-Barker, from
Shine on, Star of Bethlehem,
Published by Christian Aid UK 2004

Hymns are
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When he heard the birds singing he
became overwhelmed by God’s power
and wrote the song O Store Gud
which was translated into English,
‘How Great Thou Art’. It is one of
the most popular hymns of all time.
I share with you the words of the first
two verses; it demonstrates where
Boberg’s inspiration came from.

My first hymn was written by Kitty
Wood and can be sung to the tune
‘Jesus Loves Me’. I found it in the
Song Book of the Salvation Army.
The words of the hymn were taken
from Matthew 19:13, 14

O Lord my God, when I in awesome
wonder,
Consider all the worlds Thy hands
have made;
I see the stars I hear the rolling thunder,
Thy power throughout the universe
displayed.

Then some children were brought to
Him so that He might lay His hands
on them and pray; and the disciples
rebuked them. But Jesus said “Let
the children alone, and do not hinder
them from coming to me; for the
kingdom of heaven belongs to such as
these.”

When through the woods and forest
glades I wander
And hear the birds sing sweetly in the
trees,
When I look down from lofty
mountain grandeur
And see the brook and feel the gentle
breeze.

There He stood amid a crowd;
Who was He, and who were they?
He was Jesus, Son of God,
They were children at their play.

Another hymn that has made the list
is ‘In Christ Alone’ written by Keith
Getty and Stuard Townend (2001)
Getty had a goal to tell the whole
gospel story in one song. This was
achieved and the song has become a
favourite of many.

Now He called them unto Him;
Round they gathered, full of glee;
Some were standing by His side,
Others seated on His knee
His disciples, too, were there;
Master, Thou are tired, said they,
Children will disturb Thee here,
Let us send them all away.

Look at them and learn to be
Lowly, meek and free from care;
Suffer them to come to Me,
Such shall in My kingdom share.

In Christ alone my hope is found,
He is my light, my strength, my song
This Cornerstone, this solid Ground
Firm through the fiercest drought
and storm.
What heights of love, what depths of
peace
When fears are stilled, when strivings
cease
My Comforter, my All in All
Here in the love of Christ I stand.

The hymn ‘How Great Thou Art’,
was written by Carl Gustav Boberg

In Christ alone! - who took on flesh,
Fullness of God in helpless babe.

Let them stay, the Master said,
They are very dear to Me;
Then upon each little head
Laid His hands so tenderly.
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This gift of love and righteousness,
Scorned by the ones He came to save
Till on that cross as Jesus died,
The wrath of God was satisfied
For every sin on Him was laid
Here in the death of Christ I live.
There in the ground His body lay,
Light of the world by darkness slain:
Then bursting forth in glorious day
Up from the grave He rose again
And as He stands in victory
Sin’s curse has lost its grip on me,
For I am His and He is mine
Bought with the precious blood of Christ
No guilt in life, no fear in death,
This is the power of Christ in me
From life’s first cry to final breath,
Jesus commands my destiny
No power of hell, no scheme of man,
Can ever pluck me from His hand
Till He returns or calls me home
Here in the power of Christ I’ll stand.
Songwriters: Keith Getty / Stuart
Townsend

Inspiring
Helen Weavers (Day 9)
Over the years, I have collected the
Wild Goose music books and always
buy the CDs as it is so much easier
to share these wonderful songs if
people can hear the melody. Few
congregations learn from the sheet
music alone in my experience. In
most of the services I conduct I use
a ‘listening song’ as a meditation,
usually after the sermon.
Here are two hymns from Wild
Goose that inspire me. The first, from
John Bell and Graham Maule, I have
used in worship and it was especially
meaningful during Epiphany 2019. It
comes from the collection in ‘Heaven
shall not wait’.
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Lord of all
Hopefulness

Lord Where Have We Left You
Lord, where have we left you –
somewhere far away,
remote and in the manger,
a stranger, still in hay?

Janelle Macgregor (Day 29)

Lord, where have we left you somewhere lost to light,
submerged in doubt or dreaming
and seeming out of sight?
Lord, where have we left you –
somewhere all can view,
well polished and presented,
undented and untrue?
Lord, where have we left you –
somewhere out of range,
divorced from thoughts that matter,
that shatter, cheat or change?
Lord, you never leave us,
though you’re left behind.
To where you call and need us,
now lead us and our kind.
Lord, you never leave us.
This second hymn describes the
transition from being unworthy to
follow Jesus, then made fit by God to
follow Jesus through, to asking God to
grant what is still required to inspire
others. It is from the ‘I will not sing
alone’ collection with the melody by
J W Holder, words and arrangement
by John Bell.
Were I the perfect child of God
whose faith was deep and love was broad,
not doubtful, guilty, worn or flawed,
I’d gladly follow Jesus.
But I’m the child of what I’ve been
estranged by much I’ve done and seen,
afraid to show the love I mean,
unfit to follow Jesus.
Yet God, who knows me first and last,
who’s seen my best, my worst, my past,
has shown his love intense and vast
by meeting me in Jesus.
For Christ, though killed at Calvary
by sins like mine and folk like me
has risen, forgiven and set me free,
made fit to follow Jesus.
Then sprinkle water on my brow
as, in this place, I make my vow
to own and love my Saviour now
and give myself to Jesus.
God grant me what I still require
that I, in others, might inspire
the hidden hope, the deep desire
to love and follow Jesus.
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‘Lord of all Hopefulness’ was written
by Jan Placzek who was best known as
Jan Struther. In 1929 her neighbor,
Canon Percy Dearmer of Westminster
Abbey, asked her to write a hymn for
his new edition of Songs of Praise
and he was delighted with the quick
success of Placzek’s hymn. One critic
described it as “forward-looking, nondoctrinal, non-sectarian” and very
daring in replacing “thy” with “you”.
Jan Struther wrote a fortnightly
column in The Times presenting
herself as a character called ‘Mrs
Miniver’, “an ordinary sort of woman
who leads an ordinary sort of life”
said the editor “rather like [herself]”.
That was 1937 and collected columns
were published in book form in
1939. The book inspired the movie
“Mrs Miniver”, 1942, which won six
Academy Awards and is credited with
raising a spirit of empathy in America
for the plight of the British prior to
the entry of the US into WWII.
Placzek’s granddaughter, Ysenda
Maxtone Graham, wrote a biography
entitled The Real Mrs.Miniver.

Hop and Skip
Alex Scutt (Day 22)
In January 2019 at Fremantle I
presented a paper entitled Hop and
Skip to Fancy’s Fiddle: Sullivan, Gilbert
and Sullivan – hymns, theology and
comic opera, at the annual conference
of the Australian Academy of Liturgy
in response to its theme “Liturgy and
the Arts”. Chiefly this paper arose out
of my own exploration of whether we
can discern an underlying theology of
the Gilbert and Sullivan operas and
some specific endeavours to revive
interest in Sullivan’s hymns, the texts
that inspired him, and also of how to
9
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include Savoy music into the life of
the church in a way that will delight
and enrich, sustain and inform. This
article for Pipeline is a distillation of
that paper, in the main concentrating
on hymnody.

Romantic composers, and his comic
music a wide range of influences from
nineteenth century French, German
and Italian comic opera.

congregations a meaningful part to
play in worship.
Most of Sullivan’s hymn writing was
done early in his career. It is easy to see
why this was when we consider that
the 1860s and 1870s was the height of
the Victorian hymn boom when there
was a huge demand for hymns in four
part harmony.

The Golden Legend was his bestknown and most popular choral work
second only in popularity to Handel’s
Messiah. But there is no doubt about
it — Arthur Sullivan will be best
remembered for his collaboration
with WS Gilbert and for his superb
comic music .

Arthur Seymour Sullivan is the author
of 61 original hymn tunes and 75
harmonisations and arrangements of
existing melodies. He was the editor
of a hymnbook Church Hymns with
Tunes which, as a middle-of-the-road
Anglican hymnal compiled for SPCK
in 1874, was second in popularity
to Hymns Ancient and Modern. By
far the best known of his hymn
tunes is ST GERTRUDE sung to
“Onward Christian Soldiers” which
is still popular and has been included
in recently-published hymnals in
the United Kingdom. The tune is
instantly recognisable and sung with
great gusto.

Most of Sullivan’s hymn writing was
done early in his career. It is easy to
see why this was when we consider
that the 1860s and 1870s was the
height of the Victorian hymn boom
when there was a huge demand for
hymns in four-part harmony.

Arthur Sullivan
In his lifetime Sullivan was regarded
as Britain’s greatest composer and
best-known musician who composed
in practically every musical genre. He
was born in 1842 in the first decade
of Queen Victoria’s reign, and died
on St Cecilia’s Day 22 November
1900 just a few weeks before she did.
His world was that of the church, the
concert hall, the choral society and
the theatre.

Pipe organs were being built in most
parish churches and cathedrals, and
with the rise of the middle classes
there were choirs, choral societies and
above all congregations to sing them.
Hymn tunes were cutting edge for
their time with their rich harmonies,
lyrical melody lines. It has been
suggested by Nicholas Temperley that
hymn writing was the greatest musical
achievement of the period; it unified
all branches of the church and gave

Onward, Christian soldiers
Marching as to war
With the cross of Jesus
Going on before ...

His activity as a writer of hymn
tunes spanned 32 years, and his
collaboration with dramatist WS
Gilbert 25 years.
His formative years in the church
grounded him in a life of simple,
trusting faith; a composer and
working musician who composed
large choral works on religious themes
such as The Prodigal Son, The Martyr
of Antioch and The Light of the World
in addition to his well-known comic
operas for the Savoy.
His sacred music shows influences
of Anglican church music as well as
Mendelssohn and other German
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There have been attempts to supply
the tune with less militaristic words
for a long time. It has also been
much parodied. This one comes from
Gordon Reynolds’s The Cassock Pocket
Book in the late 1970s. It tells how
Sullivan acheives such a compelling
tune.
Arthur Seymour Sullivan
Worked out in his head
How to keep us marching
With a steady tread.
Tonic first, then Dominant,
That’s the way it’s done,
Wrapped up in a chorus
Sung by everyone (two, three, four);
Onward, Christian soldiers,
Hear the organ roar Lest the congregation
Reach the end before
Supplying it with words less militaristic
words is an endeavour that many have
found difficult due to the association
of Sabine Baring Gould’s words and
the unusual metre. Timothy DudleySmith has succeeded better than most.
This text, for Easter, allows the good
tune to be sung with similar gusto by
modern congregations. It was written
in 1984.
Jesus, Prince and Saviour,
Lord of life who died,
Christ, the friend of sinners,
mocked and crucified;
for a world’s salvation
he his body gave,
lay at last death’s victim
lifeless in the grave.
Lord of life triumphant,
risen now to reign!
King of endless ages,
Jesus lives again!
In his power and Godhead
every victory won,
pain and passion ended,
all his purpose done:
Christ the Lord is risen!
sighs and sorrows past,
death’s dark night is over,
morning comes at last!
Lord of life …
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Resurrection morning,
sinners’ bondage freed!
Christ the Lord is risen,
he is risen indeed!
Jesus, Prince and Saviour,
Lord of life who died,
Christ the King of glory
now is glorified!
Lord of life …

WS GILBERT
A For thirty-five years I’ve been
sober and wary A My favourite tipple came straight
from a dairy A I kept guinea-pigs and a Belgian
canary B A squirrel, white mice, and a
small black-and-tan.

Timothy Dudley-Smith (1984)
After being in the famous Ghost
scene from the Act 2 of Ruddigore in
Melbourne in 2012 I looked at one
of the forgotten songs that is sung just
after the ghosts have gone. How might
one of these songs be meaningfully
included in the music for an act of
worship with suitable new lyrics to
bring the world of the Savoy and the
world of the church together?
It was getting towards Christmas
and I set myself the task of taking
“For thirty five years I’ve been sober
and wary” from the second act of
Ruddigore and converting it into a
Christmas carol for my choir to sing
at our local carol service.
I was attracted by its gentle lyrical
quality of Sullivan’s melody and by
the simplicity of its accompaniment.
The gently festive contours of the
six-eight melody suggested to me
a text about Mary, Joseph and the
infant Jesus and of the Holy Spirit’s
presence in the birth of Jesus. Leaving
Sullivan’s music intact, I created an
organ accompaniment from the 2009
performing edition of Ruddigore with
only minor alterations, and turned
librettist.
I set myself the task of preserving
Gilbert’s metre, rhyme scheme and
scansion, and overall poetic structure.
This was no easy task as the rhyme
scheme is not a common one and
certainly no AABB or ABAB. This
AAABCCCB and the B rhyme persists
through all three verses.
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C I played on the flute, and I drank
lemon squashes C I wore chamois leather, thick
boots, macintoshes,
C And things that will someday be
known as galoshes,
B The type of a highly respectable
man!

AJ SCUTT
A The hovering Spirit who stirred all
creation
A to spring into life at the Word’s
instigation,
A was quietly calming a girl’s
hesitation
B in words that an angel so carefully
styled.
C Surprised by that message, the girl
did not waver,
C and filled with the Spirit whose
love she could savour,
C she sang of the lowly who lately
found favour
B the wonder of Mary conceiving
her child
This text definitely did have a
theological and spiritual message. It
was clear to me as a librettist that it
needed to maintain the three stanzas
that WS Gilbert had given it, and
it became clear that there would be
one stanza for Mary, one for Joseph
and one for us as worshippers and
singers. My finished text picks up one
of my favourite theological themes of
journey, but keeps pretty close to the
biblical record nonetheless. It is called
‘The Carol of the Spirit’.
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That resolute Spirit, when danger
was nearing,
encircled a man with an angel’s
appearing.
Soon in a strange land, by that
man’s steady steering,
a mother found safety – a family
exiled.
When politics barred any hope of
protection,
community laws meaning certain
rejection,
he wisely envisaged a future direction –
the courage of Joseph embracing
his child.
That lifegiving spirit is ever
revealing
new visions fulfilling the promise
of healing.
Strong, faithful and forthright, this
Spirit’s appealing
enlivens our work for a world
reconciled.
By seeking and finding a path that
is stranger
than well trodden roads, we find
courage in danger
and, feeling the wonder, discover
the manger
the joy in our hearts as we worship
the Child.

Reflecting on
God, Faith
and Jazz
Geoff Stevenson (Day20)
One of the experimental styles of
worship I am part of at the moment
is worship around jazz music. We
have a group of people who like jazz,
play jazz or want to play jazz. We
gather once a month and a group of
musicians plays some jazz standards,
some of which have spiritual roots.
People are invited to listen, sing along,
come an join in playing and in parts
of the time together, to connect with
each other. There is a simple meal as
part of the time together and a time
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where we reflect briefly on something
spiritual inspired through jazz, a song
or a Biblical story that connects with
what we are doing or playing.

us more. I read the last verse out loud
and invited everyone to hear them as
words from God. The verse says:
I said I love you and that forever / And
this I promise from the heart /
I could not love you any better / I love
you just the way you are
4. They Can’t Take That Away From
Me.
A couple of wonderful recordings:
https://www.youtube.com/
watch?v=ExmoiGZuiFQ - Armstrong
and Fitzgerald - smooth vocals and
nice trumpet

I have reflected on various songs.
Some examples include:
1. What A Wonderful World
https://www.youtube.com/
watch?v=CWzrABouyeE

https://www.youtube.com/
watch?v=EzPQ5Nz7vpg - Charlie
Parker on Sax. Brilliant!!

This beautiful song invites us to
reflect on the things that are simple
and wondrous all around us. We
give thanks for the simple beauty of
the colours of nature, the babies and
children that fill our lives and the
world in its beauty. We played the
song and then invited people to name
what they experience as wondrous in
the world – what has filled them with
wonder?

Another great version - much more
recent is from James Morrison!
https://www.youtube.com/
watch?v=hjJxjIxGV4o
This Gershwin number first appeared
from the lips of Fred Astaire in a
movie with Ginger
Rogers - Shall We Dance - in 1937.
It is one movie where they do not
dance together. Astaire and Rogers are
married as a publicity stunt but there
is interest growing between them and
as they stand aboard the foggy deck
of a ferry, he sings that though they
will part there will be things that they
(and separation) cannot take away
from him. There are memories and
experiences of her that cannot be
taken away, whatever happens!

2. I’ve Got You Under My Skin
https://www.youtube.com/
watch?v=2TG7AqzyQQU
I wondered, aloud, what it is that
gets under my skin? What is it that I
can’t get away from? What has gotten
a hold of me such that I can’t let it
go? There are many things, simple
and profound – friends, family, love,
beauty – and my experience of God.

It got me thinking about what it is
that no-one can take away from me
- whatever happens in life, whatever
struggles ensue or loss I may incur,
what can never be taken away? I
thought about the many people across
the world who have lost everything
in war and oppression and simply
walked away from everything - what
do they still possess? What can’t be
taken from them regardless of the
greed, power, abuse that they face?
I think there are several key things
for me - the experiences of my life

3. J u s t T h e W a y Y o u A r e
https://www.youtube.com/
watch?v=vBZnGk1nAjw
This Billy Joel song is technically
not one of the Jazz standards but a
lovely song with a jazz style that says
we are loved ‘just the way we are’. I
wondered, again aloud, how much I/
we are loved by God who will never
let us go and loves us unconditionally.
We don’t have to change to be more
loved – it is impossible for God to love
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that have changed and transformed
me; the relationships that have held,
nurtured, supported and challenged
me; the experience of awe and wonder
in the world and how that points

to, and creates a deeper awareness
of God; the stories of courage, love,
hope, truth, justice that I have heard,
lived through, felt and been inspired
by. These and many other things

cannot be taken away. What about
you? What things can never be taken
away, regardless of life’s journey?
What things remain as the essential
and important realities for your life?

Leader’s letter
Alex Scutt (Day 22)
Beginning this new year we welcome
two new contact people – Jane
Robertson (Day 12) for Western
Australia and Lucy Jones (Day 25) for
Tasmania.
The theme of this issue of Pipeline is
music and hymnody, and as it happens
at the time this issue was being
prepared I myself was in the process
of preparing a paper for a conference
being held in Western Australia about
two of my pet subjects, Gilbert and
Sullivan and hymnody. There is a
distillation of this paper in this issue
of ‘Pipeline’.
It is also very apposite to the topic
of this issue that we have one of the
English speaking world’s best known
modern hymnodists and liturgists
visiting Australia in May this year.
John Bell, Scottish poet, hymn writer,
liturgist, theologian and member
of the Iona Community, will spend
a few days in each of the states he
is visiting conducting and taking
part in various activities including

Alex Scutt
workshops on worship, conversations
on God, Delight and Diversity about
enabling voices of sexually and gender
diverse people, conversations at the
intersection of Celtic and indigenous
spirituality, a Quiet Day, several
public lectures. John Bell is also a
keynote speaker at the Fair Trade Faith
Conference in the Blue Mountains at
the end of May at which he is also the
Noelene Martin Memorial Lecturer
for 2019.

You will find information giving an
outline of the types of events that
are happening nationally here in this
issue. Each state or city mentioned
has a contact person. The way to
participate in any or all of these
events in your state (or even beyond
it if you wish to travel) which attract
your interest is to look to your local
networks or contact the email address
given. You can also visit and like the
Facebook page John Bell in Australia
2019 and visit the Wellspring website
www.wellspringcommunity.org.au
There is a link to more information
from the front page of the website
which will be updated regularly over
the coming weeks.

Wellspring Council – please prayerfully consider nominating for the position of delegate
to Council or one of the vacant Contact Person roles, prior to this year’s AGM.
You can connect with one of the executive (Alex, Neil, Marion, Janelle) to talk about the
process of nominating.
The position of delegate to Council simply means adding your voice to our discussions
and planning.
The positions of Contact person for Spirituality and Worship, and Reconciliation do require
reporting to Council on those topics and keeping the Community in touch with News and
Views of interest.
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The Spinning
Years

once important in our lives, become
less so with the passing of the years.
We learn to accept change and the
different values other people hold in
a more relaxed way. I like the way
the poet says that the “spinning years”
wear corners of the seasons. It’s a
wonderfully accurate way of expressing
a great truth! When we are older we
don’t need to have all the answers.
We can calmly accept we have very
few. We shall never understand why
certain realities are present in the
world, such as the enormous amount
of human suffering and misery caused
by war. Or the huge, seemingly
unanswerable questions - like why
in a world of affluence are so many
hungry and homeless? Or why does a
10 year old just at the start of life die
of a pain-filled cancer? Why are both
women and men so frequently abused
by others? The questions are endless.
The truth is that much of life is a
mystery and that our task is to live as
compassionately as possible accepting
that our understanding of the human
condition is very limited.

Bruce Prewer
Peter Millar (Day 31)
Bruce Prewer who died last year was
a minister in the Uniting Church of
Australia who wrote many beautiful
poems and prayers. One of his short
poems has spoken in different ways to
me over the years. Here it is:
The spinning years wear corners of
the seasons,
now smoothly turns my age without
surprise.
The brain has ceased demanding all
the reasons:
it’s far too late to sit and theorise.

As the church poster says: “Let go:
and let God.” Endlessly worrying
about situations which we can do
nothing about it is pointless. Let us
concentrate on the things we can do
to help each other and our world.
And just because our brain does not
need all the answers, it does not mean
that our brain is dead! Far from it.
It is just more adjusted to our time
in life. I can accept that, thanks to
scientific advances, we can now send
a tiny craft 4 billion miles (yes, 4
billion) into space, without having
the least idea how that incredible
achievement is possible. We do not
need to prove ourselves by knowing
the answers – for it really is true that
as we journey through life we can
shed our self-importance and with a
genuine humility of spirit go with the
divine flow which always resonates
at the heart of our humanity. That
flowing of the sacred sustains us day
by day and into its light and goodness
the Creator of all things constantly
invites us. Or we can put it another

The present day is now all that
matters:
here fingers touch tasselled eternity.
Past self-importance blows away in
tatters,
but love stands by to bless mortality.
When I first read these lines I thought
they were very meaningful and helpful,
but now that I have an incurable cancer
they touch my thinking at an entirely
different level. The poet is seeking to
encourage us to live each new day that
God has given us as fully as possible,
even if we are frail in body and mind
or anxious about many things. It is
this day that matters. We can rejoice
and be glad in it. The lines remind
me of this encouraging saying: “The
past is history: tomorrow is a mystery:
today is a gift.”
It is true that as we get older, the
ways we look at life, whether or not
we have an illness, change and evolve,
often day by day. Things that were
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way. Each day we have that invitation
to recognise that God’s image is deep
within us. As writers said centuries
ago - it is the deep calling to the deep.
The divine energy at work within us.
As we go forward into another year we
can be spiritually encouraged by the
last line of Bruce’s poem. He wrote:
“But love stands by to bless mortality.”
These are truly empowering words for
they remind us that through every
aspect of human experience, God is at
work if we have ears to hear the breeze
of the Holy Spirit all around us. If we
can walk though this short life in the
knowledge that we are on a spiritual
journey (a journey of depth) at the
heart of which is a divine calling.
The One who calls our name is ever
present, even when we forget that
basic truth. Love is close to bless our
days and for my own part I hope I will
remember that even when weakness of
body and mind overcomes me. In the
words of an old and familiar hymn:
For the love of God is broader
than the measure of our mind,
and the heart of the Eternal
is most wonderfully kind.
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Reconciliation

Margaret Holm (Day 26)
Reconciliation – the five rs of
Reconciliation are listening to
histories,
regrets,
repentence,
restitution, reconciliation plans. With
these headings we can ask ourselves,
our churches, our networks, our cell
group: what can we do?
See also https://www.ncca.org.au/
about/item/1369-study-guide-onthe-uluru-statement-from-the-heart
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BOOK REVIEWS
‘polyphony’ is a valid description
of the contemporary church as it
engagers with the world in peace and
justice.

The title of the book comes from
Mark 1:2-3: As it is written in the
prophet Isaiah, ‘See. I am sending
my messenger ahead of you, who
will prepare your way, the voice of
one crying in the wilderness: ‘Prepare
the way of the Lord, make his paths
straight’”. Make his paths straight,
indeed – this prophetic vision holds
a new layer of meaning for me, now.
Written by Celia Kemp, the
Reconciliation Coordinator for the
Anglican Board of Mission and
illustrated by The Reverend Glenn
Loughrey, the book is published by,
and available from, the Anglican
Board of Mission (see www.info@
abm.asn.au).

A Voice in the Wilderness:
Listening to the Statement from
the Heart
Janelle Macgregor (Day 29)

Melodies of a New Monasticism:
Bonhoeffer’s Vision, Iona’s
Witness

This book is a study guide for
“listening” to the ‘Statement from the
Heart’.

Janelle Macgregor (Day 29)

With reference to scripture and to
voices past and present this book calls
us to hear the voices that rose up in
2018 at Uluru but went unheard
by our parliamentary leaders. The
book provides an 8 part study guide
that takes readers/study participants
through the themes arising from the
Statement from the Heart. Each
part contains Art, Stories, Quotes,
Scripture, Questions and Prayer.
With rich text and unassuming
theology we are challenged to listen
even though “listening to the other
isn’t comfortable. It risks boundaries
and ideas that keep us safe and make
the world predictable and secure for
us and those we love”.

Although this is a scholarly work, it
is very accessible and well worthwhile
reading. It has an originality and verve
that contribute to its enjoyment. At
first glance Dietrich Bonhoeffer and
George McLeod may seem an unusual
combination but Craig Gardiner
skillfully combines the ‘vision’ of the
first with the ‘witness’ of the second. In
the foreword Rowan Williams declares
the work to be “a hugely fresh and farreaching essay on Christian community,
drawing on both ancient and modern
sources” and “an exhilarating study
whose richness will serve the sharing
of the gospel and the vision of the
Kingdom in all sorts of ways.”
Gardiner insists that “the church
ought to be the paradigmatic example
of a polyphonic community, wherein
the melodies of God are heard and
proclaimed, but the people are in
solidarity with the songs of an unchurched world”. The concept of
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Behrouz Boochani has won a
Victorian Premier’s Literary
Award for his account of living
on Manus Island
Janelle Macgregor (Day 29)
Despite not being a permanent
resident or citizen, organisers if the
Victorian Premier’s Literary Prize
made an exception and accepted
Behrouz Boochani’s book as a valid
entry to the competition.
No Friend But the Mountains: Writing
from Manus Prison was one of six books
nominated for the Victorian Premier’s
Literary Awards non-fiction section.
He took out the non-fiction section,
earning $25,000, before going on to
win the $100,000 Victorian Prize for
Literature, the most valuable literary
award in the country.

Most likely, taking in all that this
book has to offer, will take more than
8 weeks of engaging in its 8 parts
because each part has immense depth
and suggested resources for further
immersion.
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The Bent Tree
Norm Bennett (Day 1)
A vibrant mural is emerging on Port
Adelaide Uniting Church as part of
their 150th anniversary celebrations.
Val Bennet secured a grant from the
Port Adelaide Enfield council and
recruited two local artists, Kalyna
Micenko and Bob Daly to work with
many volunteer community members.
The title of the mural is the Bent Pine
Community Garden named after
the tress at the entrance. The design
features the Australian flora and fauna
in the church’s community garden.
Val’s inspiration was a bible verse
about the kingdom of God on earth
being like a tiny seed that grows into a
tree and offers sanctuary to everything.

The Bent Tree Community Garden is
a place of inclusion, acceptance and
love. The mural includes local bees,

butterflies and moths and the totems
of the Kaurna people, the black swan
and the emu.

WELLSPRING COMMUNITY INC.

Wellspring Community Inc.
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Ecumenism and Interfaith Faith
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Visit our webpage at: www.wellspringcommunity.org.au • Follow us on Facebook
NEXT ISSUE: June 2019.
Pipeline Committee: Janelle Macgregor, Geoff Stevenson.
Deadline for material is Friday 31 May 2019. The theme for the June issue is “Awe and Wonder”. The theme for
the September issue is Peacemaking and Justice” and the theme for December is “Incarnation”. Contribution on the
theme and other materials are welcome. Please send to Janelle: abbeypathwyays@gmail.com
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